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His work was variously lost and misplaced by a slew
of editors and translators, partially printed after 1628
(perhaps), never printed completely, and much of what
was original destroyed in 1671 in a fire at the Escorial, but
the drawing of the flower appeared many years after his
death in books under his name, particularly the edition
by Recchi. With no law of copyright, and woodcuts being
shared or copied indiscriminately throughout Europe, it
is difficult to trace the provenance of early depictions of
the flower. The sharing or plagiarizing of illustrations was
rampant, as observed by Agnes Arber in her 1938 second
edition of Herbals: Their Origin and Evolution: A chapter
in the history of Botany 1470-1670 (Cambridge University
press, 1988) While most of the herbals printed by early
presses contained a frontispiece with an illustration of
their eminent authors, no likeness of Herndndez is known
to exist.

Oddly enough, the Madrid Edition called the Opera
of Herndndez, published in 1790 , edited by Casimiro
Gomez Ortego “from manuscripts that survive today in
the Biblioteca Nacional and the Ministerio de Hacienda”
raises some questions about Monardes, the first popularizer
of the flower. The description of the granadilla in this book
is almost sentence for sentence, translated, similar to that

of Monardes.

They say that this grows in the land of the Peruvians and
that it is voluble and like ivy, that its flower is similar to
a white rose, and that in its leaves one can see the figures
and symbols of the instruments of the Passion of Christ. .
.. (Page 260, Varey, The Mexican Treasury).

A Spanish translation of the Latin text was published in
Mexico City (1942-1946). And so the question can be
asked from whom Monardes got his information about
the granadilla, and whether there was a closer relationship
between these men then is accounted for in what we
have seen. Monardes, in Seville, depended upon
correspondence for his descriptions of New World
plants. He and Herndndez, contemporaries, lived
in Seville (before Herndndez departed for the New
World) and they were both graduates of the University
of Alcald. If Monardes, son of a Genoese bookseller,
had any Converso connections, he took great
pains to hide them, as he was buried as a
priest. (See Alexandra Parma Cook and
David Noble Cook, The Plague Files:
Crisis management in sixteenth-century
Seville  (Louisiana State University

2009).

Herndndez, himself
thought to have

had a Jewish
background,

may have had help

from another purported
Converso who was actually

PASSIFLORA ONLINE JOURNAL SEPTEMBER 2011

a cleric. Sojourning in Mexico during this time was
the great Spanish historian and chronicler of the Aztec,
Franciscan friar Bernardino Sahagin, himself, suspected
of Jewish origins. Sahagtin had a deep interest in things
botanical and was author of the famed Florentine Codex,
the remarkable history and account of the culture of the
Aztecs. His original family surname had been “Ribeira,”
remaining today a Spanish/Jewish Sephardic name.

At one of their common destinations we see one of the
earliest representations of the passion flower, four cornered,
on a mural at the paradisiacal Augustine monastery at
Malinalco, southwest of Mexico City. Historian Jeanette
Favrot Peterson writes in The Paradise Garden Murals
of Malinalco that both may have been visitors to that
monastery. It was Sahagtin who may have shared his corps
of artists, ones who helped him produce more than 2,000
illustrations for his 2,400 page codex.

To cap it all, in a most fantastic way, the family Borghese
maintained a natural interest in plants. We know that
Pope Paul V viewed the passion flower. Scipione Borghese
(Pope Paul V’s nephew) seemed to have also had an
acquaintance with medicinal and healing plants and built
a “Temple of Aesculapius” in the vast Borghese Gardens
in Rome. It is the second largest public park in Rome
(80 hectares or 148 acres) after that of the Villa Doria
Pamphili, according to Rod Borghese in a private letter to
this author. Writes Borghese:

I am a Borghese (Southern Italian branch / Dipignano
Calabria 1800’s ) and in doing some Family Tree Research
stumbled on some other interesting tidbits. A genealogist
named Guy Stair Sainty claims that the Borghese Family
has ancient Jewish Roots . . . So it is possible that this
Pope was also a crypto Jew (and Kabbalist) (and) thus the
Passion Flower symbol ? 5

He also writes that male line of a branch of the Borghese
family, (can be) considered of ancient Jewish origin,
originally from Germany, becoming Catholics in the late
14th or early 15th centuries and the name may derive
from the Hebrew “bar Jesse” or “son of Jesse.”

And so, given the challenges presented, we tentatively
leave these mysteries on the doorstep of history, where
they await the pliant imagination of a novelist.

A number of other historical figures have played roles in
the discovery and diffusion of the passion flower, and for
these the reader is referred to King and Kugler, whose
work is mentioned above.
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Errors, if any, contained within this particular article are
of course the responsibility of the author, alone, and will
be corrected if brought to his attention. Much recent
scholarship has been vital in telling this story.

I have not found a more intriguing story than that of the
passion flower, and its twists and turns throughout the
centuries. On the stage of mankind, it provides much
more than background, for this plant can be used as a key
to understand much about the advent of the new ages of
discovery and turn the key to the lockbox of history.

A former newspaper reporter and editor, Michael E. Abrams
teaches media law and other journalism classes at Florida
A&M University. He holds a doctorate from the University
of Missouri. His academic research focuses on the scientific
study of human subjectivity in communication. A member of
the Passiflora Society, his curiosity about nature was piqued by
his wild flower photography. He and his wife Rochel,
a public school administrator, are empty-nesters in
Tallahassee, with four offspring out and about. His main
website is at
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htep://www.flwildflowers.com.

1. www.banrep.gov.co/museo/eng/o_cali_033277.htm
2. www.flwildflowers.com

3. www.flwildflowers.com/clues.

4. www.flwildflowers.com/hebrew

5

. www.chivalricorders.org/nobility/nobjews.htm
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Many countries have their own unique histories
of Passiflora cultivation.  In this article I will
briefly describe the history of Passiflora cultivation
in the Czech republic, from the early 1900s up to the
present day.

Along with Pelargonium and Begonia species, Passiflora
caerulea was a popular plant used for decorating Czech
country house windows in the beginning of the

last century. After the Second World War this
tradition was lost.

From the communist coup d’état in February 1948
to the Velvet Revolution in 1989, Czechoslovakia
was a member of the communist block and people
tended to escape to their hobbies. Gardening was
very popular among the people and encouraged by
the goverment. Apart from growing traditional fruit
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trees, many enthusiasts built their own subtropical or
tropical greenhouses.

Specialized subsocieties started to appear under the Czech
Gardening Society, notably in citrus. Greenhouse citrus
growers were very active with some collections of more
than a hundred varieties. Many of them also grew 2 edulis
and some others called ‘vegetable Passiflora’, the ID of
which is unclear. The Prague Citrus Subsociety had more
then 400 members at one time. Societies, exhibitions and
the support of the Institute of Tropical and Subtropical
Agriculture, part of the Czech University of Agriculture,
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plant material.

Among  enthusiasts  that
rediscovered the beauty of
Passiflora was Leopold Seveik.
He was the most significant
breeder and created 70 hybrids
in the 1990s, all with female
names. Some pictures of
his hybrids together with a
comprehensive record of their
parentage are published in Gusta
Rocheltovd’s website, which is in
Czech, German and English.!
At the present time Mrs.
Rocheltova is no longer active.
Her collection included about 20
different Passiflora.

With the spreading of the Internet the first Czech
website to offer a wider range of Passiflora was created
by Ing. Jitka Koutenska:
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THE SITE NO LONGER EXISTS.

The catalog included Passiflora alata, aurantia, xbelotii,
caerulea, cincinnata, edulis, citrina, incarnata, ligularis,
platyloba, quadrangularis, racemosa, reflexiflora, subpeltara,
tulae, xviolacea and vitifolia.

Later more web sites of citrus and other exotic plants
growers appeared. Several articles were published about
passion flowers and both garden centres and online markets
started to stock the plants. Amateur growers found forums
useful to make contacts with other enthusiasts.

In 2004 Dagmar Hordkovd and Miroslav Hajdusik
founded the Czech and Moravian Club of Passiflora
Enthusiasts with 24 members from various parts of the
Czech Republic. The following year the Club’s website?
was created with both public and private pages. Some
members of the club have their own web sites which the
Club site links to.
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Among the members of the club were Mr. and Mrs.
Jaro$ovi who own a garden centre offering a wide range of
Passiflora plants® .In the catalog one can choose from 144
different passion flower plants.

Also some Czech dealers of exotic seeds offer seeds of
several common types of passion flowers. Mauro Peixoto*
from Brazil is also popular among growers for supply
of seeds.

Now, the phenomenon of Facebook in particular has had
a positive effect in increasing contacts among growers —
both in the Czech republic and around the world. Beside
the Passiflora Online Group® created by Myles Irvine, a
Czech version6 was also created by one of the Club’s active
members, Roman Vrdnek. It is my hope and expectation
that these new developments will build on our long history
of growing Passiflora in the Czech Republic and help us
expand the number of species in cultivation.

Jiti Cdstek is an amateur Czech greenhouse Passiflora
and Citrus grower. Admin of www.cmkpm.ic.cz and
www.citrusari.webovastranka.cz

Sites:
1. web.quick.cz/passiflora/

2. cmkpm.ic.cz/

3. dafral.cz/index.php?p=27

4. www.brazilplants.com/

5. www.facebook.com/home.php?sk=group_5596648422

6. www.facebook.com/group.php?gid=136053199747986
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